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YOKOHAMA MUSEUM OF ART

Experiencing Shinoyama Kishin’s
Photography at the Museum

The photographer Shinoyama Kishin’s career spans over
five decades. This exhibition, made up of approximately
130 of Shinoyama’s photographs, which were selected
by the artist from his enormous body of work and
printed on large panels, was specifically designed for the
museum space. :

As suggested by Shinoyama’s comment that “my theme
is people that everybody knows,” portraits of famous
people lie at the heart of the photographer’s practice.
The luminous appearance of actors, singers, athletes,
writers, artists, musicians, dancers, kabuki performers,
and models are conveyed to contemporary viewers
through Shinoyama’s photographs in magazines, photo
books, and other media. It would be no exaggeration to
say that because these works have been so widely
circulated, they are seen as defining images of the era by
viewers of all generations. Rather than pictures that are
the size of a handheld book, these photographs,
measuring in the meters, promise to evoke vivid
memories and transform the exhibition space into a
venue for reunions and new encounters.

This section consists of a group of portraits of people such as
John Lennon, Yukio Mishima, Shintaro Katsu, Hibari Misora,
and Reiko Ohara, whose deaths are widely lamented but
whose memories live on in many people’s hearts. Shinoyama,
who says that the act of taking someone’s picture is a sign of
respect, firmly adheres to the approach of engaging his
models in conversation and capturing them at their best in his
photographs. While making all the necessary preparations for
each shoot, Shinoyama firmly believes that unpredictable
events, such as a momentary, spontaneous gesture made
by the model in an exquisite setting, are a crucial part of
photography. He says, “A photograph is a fluke — a single shot
that can never be repeated.” In some cases (for example, Yukio
Mishima and John Lennon), Shinoyama’s model suddenly died
not long after the shoot, imbuing the photograph with a
special meaning. Like figures from Greek myths or immortal
deities, the lively forms of these people live on eternally in
Shinoyama’s photographs.
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Dream worlds that take us to another dimension
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From the 1970s to the 2010s, stars like Momoe Yamaguchi,
Sayuri Yoshinaga, AKB48, Seiko Matsuda, Akira Kobayashi,
Saori Minami, Kazuo Funaki, Shigeo Nagashima, Pink Lady,
Takeshi Kitano, and Y.M.O. would occasionally grace magazine
spreads and photo books. Shinoyama says that “a photogra-
pher acts as a mirror of the era,” and these pictures formed
the basis of his practice. As we confront each of these greatly
enlarged pictures, we detect various concepts and stories
based on the model’s face and fashion, the place, the
circumstances (inside, outside, the quality of the light, the
weather, etc.), and the composition. In addition, the viewer’s
own past overlaps with the images of these stars. There are
also pictures such as the one featuring Seiko Matsuda in
which the model and the photographer worked together to
reproduce an image from the past.

Places, which, though they are real, seem like extraordinary
realms, are another important part of Shinoyama’s photo-
graphic repertoire. These include Tokyo Disneyland, Kumiko
Goto frolicking in the fairy-tale world of Karuizawa, kabuki, and
an installation by Yayoi Kusama. Shinoyama snuck into
Disneyland when there were absolutely no visitors around
disguised as a unique personage known as “Shinoraman.”
Shooting the Disney characters on their “holiday,” he captured
an unknown dream world unlike the regular Disneyland that
everyone knows. The pictorial illusion, transcending both time
and space, is enhanced by Shinoyama's singular panoramic
approach (“Shinoramas”), in which he connects a number of
photographs horizontally. In some cases, he uses several
cameras at the same time. In others, such as Kumiko Goto’s
“girlish dreams” (set in Karuizawa), Shinoyama used a single
camera, clicking the shutter repeatedly while changing
direction to capture a single, large space made up of various
scenes from fairy tales. In the kabuki series, Shinoyama
captures various sides of each actor, showing them in
close-up, introducing a production, performing the dramatic
climax, and standing offstage. While freely making divisions
between time and space, Shinoyama depicts this profound
world in a deeply emotional manner.
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The body undressed - beauty, eroticism, struggle
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The nude has been an important motif since the dawn of
photography. Shinoyama’s nude models have included
Kanako Higuchi, Rie Miyazawa, Ruriko Asaoka, Carmen Maki,
the dancer Vladimir Malakhov, and sumo wrestlers. He first
dealt with various nude images in his 1968 book, The Birth.
He has depicted individual people, groups, women, men,
dancers, and athletes inside, outside, in the city, and in natural
settings. The models combine with the location to produce a
highly concentrated picture scroll, creating a new aesthetic for
each age. This section is made up of shots that were specially
selected by Shinoyama himself. Santa Fe, a work that depicts
the 18-year-old Rie Miyazawa in what was sacred ground for
many photographers, likens the model’s pure beauty to the
aura of the blessed virgin.

Disaster 11 March 2011 - Portraits of the victims of the Great East Japan Earthquake
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Many people have lost family members, loved ones, and
their homes in tremendous disasters that occur in seconds
and exceed human understanding. Shinoyama believes that
as a photographer he has a duty to capture the expressions
of those who have experienced unusual and unjust events,
and the era in which they lived. Visiting the area stricken
by the Great East Japan Earthquake 50 days after the
disaster, Shinoyama refused to train his lens on anyone who
was opposed to having their picture taken. Asking for the
consent of only those who opened themselves up to him in
conversation, he took their pictures after merely asking them
to stand in a certain spot and face the camera. In these spare
works, which focus on human figures against slightly blurry
backgrounds, elderly people, women, couples, mothers and
their children, young people, and infant siblings stare out
at us. The photographs seem to convey the links between
people, and people and places through this catastrophe that
shook all of Japanese society, both physically and spiritually.
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A Place to Return Photographs to
People of the Same Era

Having conveyed photographs to “readers” through print
media such as magazines and photo books for many
years, Shinoyama offered this reflection on his career: “In
my work, | returned the stars who were needed and who
emerged in a certain era to the people of that era.” In that
sense, a museum exhibition is a new kind of challenge
for Shinoyama. Among the photographer’s many gifts are
the ability to find the extraordinary in the ordinary, arouse
memories, create fantasies, amplify feelings, capture a
momentary spark for all eternity, and convey usual people’s
unusual experiences. This exhibition sets out to create a
collision between Shinoyama’s photographic power and the
spatial power of the museum. The power of photography
extends beyond books — photographs have the power to
transform a gallery into a space that overflows with life.
When an exhibition of photographs Shinoyama took at
the Hara Museum was presented at the same facility in
20186, he touched on the importance of location: “I am
returning the photographs | took in a given place to that
place.” The photographic works of Kishin Shinoyama
“Picture power” has traveled to 25 venues throughout the
country since it was first shown in 2012. This might be
seen as Shinoyama'’s way of returning his photographs,
which have been shared with people all over Japan,
to each of these places. At each stop, Shinoyama has
supplemented the exhibition with portraits of people with
links to the local area. Similarly, six works are set to be
added to the Yokohama show. The exhibition functions as
a place where photographs can be returned to people who
have shared an era through photography. This concept
is highly appropriate for a solo exhibition of Shinoyama's
work, as he has a deep respect for the people who appear
in his photographs and for the people who view them.
It is Shinoyama's sincere hope that as many people as
possible will have an opportunity to come into contact with
photography in these venues.
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